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s / g **The proliferation of marathon concerts indicates that audiences take
.. satisfaction in pitting their sitting talents against the best — and the most
. — that composers can throw against them."’ (Donal Henahan)

MUSIC VIEW

DONAL HENAHAN
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out over four performances that are length,” Mr. Goldschneider plans to explore the mars- work invents its own version of the clock and forces us to
tual Ul pren o e evenings. The intermissions  thon idea further, with programs of all 17 Mazart sonatas  accept s measurements, contingent to some extent an
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But it can become a factor. Only the other day, in
Houston, Leonard Bernstein offered us an opera called 'A
Quiet Place,” which consisted of a single two-hour domes-
tic drama played as a sequel to his earlier ““Trouble in
Tahiti."" Even though the new work was enlivened by such
time-honored ingredients of drama as homosexuality,
bisexuality, incest and psychosis, it did not engage my in-
terest continuously. Despite patches of skiliful music
composed in Mr. Bernstein’s most serious style, the opera
proved to be hardly more than a series of psychoanalyti-
cal clichés and shallow bhomilies about the redemptive
power of iove. Around the hour-and-three-quarters mark |
perked up, however, realizing that the composer could be
on the way to take his place with Wagner, at ieast interms
of the clock. But no, “‘A Quiet Place fell shy by some 20
minutes of matching “Das Rheingold" in the one-act-
opera category, & keen disappointment for the connois-
seur of musical longueurs. As it played in Houston, in fact,
**A Quiet Place’ was scarcely longer than the last act of
*Gotterdammerung."

What | am really waiting for — and I hope you are, too
— is a New York performance of Kalkhosru Shapurji
Sorabji's complete ''‘Opus Clavicembalisticum,” the
three-hour work that is listed in the Guinness Book of
World Records as the longest nonrepeating piano piece
ever written. Just thinking about a three-hour piano piece
gives me cramps, but what Sorabji I have heard, mostly
from his favorite pianist, Michael Habermann, | rather
like. If Mr. Habermann should ever decide that the New-
York audience and critics are tough enough for the chal-
lenge, | would welcome the opportunity to show what | am
made of. Calluses, mostly. [ ]




